PERFORMANCE AND AESTHETIC APPRECIATION 


Performances of works of music: Would a performance of 
Concerto in E-flat Major for Cello Opus 107 of Dimitri 


the viola be a valid performance of that work of art? 
Would a performance of Concerto No. 2 in E Major for 
Violin of J. S. Bach that was performed in B Major be 

a valid performance of that work of art? Would a per- 
formance of Symphonie Fantastique Opus 14 of Hector 
Berlioz in which the English horn solo in the third 
movement of that symphony is played by the clarinet be a 
valid performance of that symphony? Would a perfor- 
mance of Wagner's A Siegfried Idyll in a piano trans- 
scription (for example that of Glen Gould) be a valid 
performance of that work of art? Would a performance 
of Samuel Barber's Quartet Opus 11 in which the Adagio 
was performed Andante be a valid performance of that 
work of art? Would a performance of Symphony No. 1 in 
C Minor Opus 68 of Johannes Brahms the dynamics 5s of 
which were not those of the original score be a valid 
performance of that work of art? Would a performance 
of Symphony No. 35 in D Major K. 385 "Haffner" in which 
the first movement was played Allegro lamentoso (and 
not Allegro con spirito) be a valid performance of that 
work of art? The answer to each of the preceding ques- 
tions is yes--provided of course that nothing else about 
the performance in question would cause it not to be 
valid. Indications of key, dynamics, tempo, expression, 
instrumentation in a musical score are suggestions (and 
hence nonprescriptive) made by the composer as to the 
manner in which the work of art in question is to be 
performed. Such indications are not obligations (ee. 
are notprescriptive) imposed on the performers--which 
means that to change the key, dynamics, tempo, instru- 
mentation and so on in the performance of a work of 
music is not to violate that work of art/is not to vio- 
late the tonal nature (the vertical organization of the 
score) or the metrical nature (the horizontal organi- 
ation of the score) of that work of art. That being 
the case it is not at all surprising that even when 
those performing a work of music make every effort not 
to violate the intervallic relations in the score in 
question and to follow the composer' s suggestions as 

to the manner in which the score is to be performed 
that differences of interpretation do occur and so 

even if the same performers were to perform the same work of art 
twice in the course of the same afternoon it is virtually in- 
evitable that variations in interpretation would occur 
which would make both performances as it were unique. 





